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For in Gold Fire is Tested: 

Wife Faith as Catalyst in Hawthorne’s “Young Goodman Brown” 

Nathaniel Hawthorne’s exploration of the Puritan landscape is a definitive aspect in his 

work. His classic novel, The Scarlet Letter, not only provides the literary world with ageless 

characters like Reverend Dimmesdale and Hester Prynne, but also has provided American 

authors with a blueprint for infusing the storm of spiritual struggle into their fiction. Though 

Hawthorne as a nineteenth-century writer didn’t feel the most powerful effects Puritanism’s 

stranglehold had on early colonial America, he still lived with guilt inherited from some of his 

Puritan ancestors’ involvement in the Salem Witch Trials and Quaker persecutions.1 Ursula 

Brumm identifies the Puritans as a people that interpreted the world from a biblical viewpoint, 

and that it was “These forms of interpretation [that] shaped in turn the world view of succeeding 

generations and found expression in their literary works” (6); this impression was particularly 

personal for Hawthorne, bleeding into his work perhaps, as many critics will say, to a fault.2  

However obsessed Hawthorne may appear to be at times with the themes involved in 

spiritual warfare, he is equally known for his use of symbol and allegory, both stock literary 

elements. Where Hawthorne’s use of them is particularly appropriate, however, is in his 

employment of them in relation to the oftentimes black-and-white nature of Puritanism. Brumm 

demonstrates “how the theory and practice of symbolism in the American classics developed out 

of Puritan forms of thought and belief” (5). Puritanism was rule-driven and simple in order to 
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assure that the individuals could follow a simple plan to the grander reward of heaven; similarly, 

Hawthorne uses obvious symbols in his work to allow the reader to more easily grasp the more 

universal spiritual battle on which he is commenting. Opinions on his possible obsession with 

hypocrisy and religion aside, Hawthorne is the most explored fictional writer of the Puritan 

subject, specifically because of the consistency in both his symbols and the spiritual substance 

they represent. 

His short story “Young Goodman Brown” is one of the most examined short stories in 

our American literary canon. Its appeal goes beyond the scholar; as one of the most anthologized 

stories in both college and high school textbooks, it is read by many students and can be easily 

remembered because of its lasting images. The forest scenes where Goodman Brown encounters 

the devil and witches and a fiery altar are not easily disposed of. Add to the colorful nature of the 

surface level symbols the complex yet accessible moral and psychological concerns in the story, 

and it becomes easy to see why the story is so popular. Brumm connects the rigidity of symbols 

in general with the flexibility of what they can represent nicely, a relationship the reader can see, 

but one that eludes Goodman Brown in the story:  

Even though the formal elements of literature which interest us—the metaphor, the 

symbol, and allegory—have fixed definitions, they undergo changes as they are used over 

periods of time. Seen from the perspective of intellectual history, they exist neither in 

empty space nor as absolute values; rather, they are the offspring of intellectual traditions 

which can lend them quite different meanings and functions. (7) 

 While the reading of the tale can be both useful and enjoyable, the examination of the 

story in critical study is prolific and oftentimes incites a petty debate over semantics. An 

example: David Levin, in his essay on specter evidence in the story, asserts that the devil 
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deceives Brown by showing him half-truths about many things, all of them regarding faith. 

According to Levin, whether or not these scenes the devil shows to Brown are fully true or not is 

irrelevant because Brown in his mind cannot avoid the pattern of depravity and therefore accepts 

a litany of partial truths as full truth. Four years later, unfortunately, critic Paul Hurley claims 

that “David Levin … insist[s] that Goodman Brown is mislead by the Devil who conjures up 

apparitions to befuddle his innocent victim.” Hurley continues the jab, saying, “The idea is 

comforting but not convincing” (410).3 In an unjust twist, it is Hurley here who steals the idea 

from the very critic he is criticizing in showing the readers of his essay specters, fragments and 

manipulations of what Levin actually said in his article in order to further his own point. Such is 

the nature sometimes of literary criticism, but Levin’s essay on specters is not only one of the 

most intriguing looks at the story, but one of the most psychologically and theologically 

accessible to the novice.4 

 Criticism on the story “cover[s] an intimidating array of responses that pursue every 

possible interpretive nuance, from esoteric theological dogma to technically precise but 

scientifically complex psychoanalytic themes” (Newman qtd. in Tritt 113). One way to work 

through this intimidation is to classify the criticism. If I may take liberty in making what may be 

an overly-simplistic assertion for the sake of clarity, most of the analysis on the story can be 

categorized into three broad approaches: the Judeo-Christian school of thought, the 

Psychoanalytic school of thought, and the Archetypal school of thought. Even these three 

schools of thought are far from dissimilar, and often critics will argue for one while using points 

traditional to the other. The similarities in different critics’ points of view are often clear if one 

just looks beyond the rhetoric (i.e. Hurley on Levin). The central idea that seems to drive nearly 

every essay, no matter what kind of spin is put on it, is Goodman Brown’s conflict with two 
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main forces: first, the Puritan townspeople whom he has always considered pious; and second, 

himself and the faith he loses. Of course, these two forces cannot exist separately either, 

considering that one depends on the other.5  

Further analysis typical to “Young Goodman Brown” states that these two forces trigger 

a duel inside the main character, the simplistic battle between good and evil. Different 

commentators spin this duel in different ways, but ultimately it is to show one thing: how the 

blurring of the two forces inside, forces Brown cannot reconcile, ultimately forge the double 

meaning his simple spirit cannot handle. Apseloff is very literal in her short essay, finding 

significance in two legitimate historical meanings of the term “Goodman,” one meaning good, 

one meaning evil.6 Jamil names the two voices inside Brown, one the “official” voice that 

represents the upbringing of the Puritan community, the other, the “unofficial” voice that 

represents human freedom. Jamil uses Brown’s attraction to evil—symbolized by the color red, 

and Brown’s horror of evil—symbolized by the color black (two colors that combine to form the 

color brown), to suggest what critics generally agree on: that it is the irreconcilable mingling of 

the two sides of Brown that ultimately reshape him and lead him to despair.  

Most critics, despite all the twists and turns in rhetoric, use this graying of Brown’s heart 

in establishing his faith as weak and therefore the reason for his downfall. I propose, however, 

that it is not Goodman Brown’s weak faith that makes him susceptible to the devil, but his strong 

faith, a faith honed in the rigid Puritan code and, by its very nature, available to save the young 

man in any moment of temptation. The problem is that Brown assumes he can purposely test the 

strength of that faith because he presumes its infallibility, what had to have been a common 

attraction for many Puritan individuals. Brown, therefore, is entirely too presumptuous of the 

strength of his faith, too certain that he can push the limits of temptation and still escape the 
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grasp of the devil. Because of this reckless plunge into the fire, by the time faith—characterized 

by Faith and her pink ribbon—does indeed come from above to save him, he has become 

deluded enough by the evil one that he is unable, perhaps unwilling, to recognize faith’s saving 

nature. In showing to Brown the most prominent figures of the faith community and their sinful 

disposition, the devil deceives the young man into assuming that all the religious people in his 

community are bad if the leaders of the faith themselves are bad. These figures give Brown an 

outlet for his anger and guilt, as he is quick to see the flaws in their nature but curiously refuses 

to see them in himself, perhaps because he still sees his Puritan faith as indomitable. As a result, 

Brown turns inward, rejecting his wife Faith and presumably the Puritan faith he was taught, 

believing that only he is blameless and privy to the secrets of the true faith. Brown in the end, 

then, still believes in the Puritan faith and sees his own as strong; it’s just that in his mind, no one 

else around him gets it like he does. Thus, it is possible that it is not Brown’s weak faith at all 

that destroys him, but his treatment of a strong faith as a static entity to be attained rather than 

lived that leads to his downfall.7 

What is curious, out of all the work done on the story, is that though Brown’s spiritual 

faith is dissected at nauseam, rarely does Brown’s wife Faith get much more than a peripheral 

look. Hawthorne’s name choice is obviously no accident, and it is this obviousness that makes 

the oversight so puzzling. The key to seeing Brown’s spiritual faith as strong actually has 

nothing directly to do with him at all. Faith as a character—the very embodiment of spiritual 

faith in the story—cannot be skipped over; she must be addressed first and foremost before any 

analysis of Brown can take place. Crews does recognize Faith as “normal” and “loving” (99), but 

never fully establishes that pure nature as the crux of the story. This oversight, I think, is the 

reason why so many commentators are quick to see Brown’s faith as weak and call his downfall 
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an inevitable defeat to another force inside him, because if one only looks at him and not his 

wife, then yes, he will appear as a shallow, self-serving character from the very first scene in the 

book. But as was the case in the Puritan community, it was necessary that individuals walk a 

strict line, or else the entire community in a brand new world rife with disease and hardship 

would have fallen apart; Brown is a fictional representation of that straitlaced religious follower 

who means well, and I will use Hawthorne’s characterization of the wife Faith to prove it.  

The Puritans’ obsession with the dual nature of man is obvious in the texts they have left 

behind. Crews indicts this obsession, saying the Puritans “personify a primitive, unreasonable 

conscience which is none the less tyrannical for being despised and ridiculed” (31). Bunge 

concurs, claiming that Goodman Brown “lives in a society that ruthlessly judges evil in everyone 

else” (12). Puritan leader William Bradford’s inclusion in his historical account of the damned 

sailor and the elect John Howland is evidence that the intrinsic dichotomy of the code and the 

need to separate saint from sinner started at the top with the Puritan leaders. Other leaders like 

Michael Wigglesworth, he of the goat and lamb symbolism in the made-for-memorization epic, 

“The Day of Doom,” do nothing to refute this very consistent point.  

The reason the leaders felt it was so necessary to constantly illustrate to individuals this 

internal conflict of the flesh and the spirit lay in their fears and uncertainties even before they 

came to the New World. Having to flee religious persecution and constantly being on the move 

disallowed any permanent comfort. Their security tenuous, they assuaged their fears by putting 

all of their trust in God. Leaders like Edwards and Wigglesworth, therefore, were vital to the 

lifeline of the community, not in spite of, but perhaps because of, their stringent approach. The 

strict words that embellished an equally strict code was not some random production of a loony 

cult, as Crews’ and Bunge’s comments may suggest. The need for leaders, and everyone else, for 
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that matter, to keep each other in a straight line was not optional, but crucial to the survival of the 

community, given the hardships they had to endure as virgins to the New World. In following the 

code so closely, it gave them the only security they could trust—that God would always favor 

them as a blessed community and a historical descendent of the first Chosen People of biblical 

times, no matter what trials came their way.8 

 It is for these reasons that the individuals, which Brown represents in Hawthorne’s story, 

were so inundated with the ideas put forth by the Puritan code. These ideas were often visual, as 

is evidenced in their image of the Chosen People, a fascination with symbols and types explored 

in a field of study called typology. Brumm is one such critic, and she too argues that Puritan 

leaders were key players in Puritan typological thought.9 Brumm distinguishes the major type in 

Puritan thought—Jesus Christ—from the types Hawthorne uses in his work. “The character of 

Christ as a model plays almost no role in Hawthorne’s work…. Thus Christ is not the type of any 

of his characters, and whenever Hawthorne uses the type concept it is without reference to 

Christ” (122). This is evidence that Brumm is treating these types as truly static concepts, 

without the infusion of interpretation. Surely she can see the Christ-influence in Hawthorne’s 

Puritan-based fiction, but in asserting that Christ is never directly allegorized, she is drawing a 

distinct line between symbol and substance.  

 The fact that there was this line was, I presume, missed by many Puritan individuals. 

Goodman Brown in the story represents this type of individual who assumes the recognition of 

the externals will automatically produce inside him the desired substantive effect. Brown, 

therefore, views Faith on a superficial level, but only because his Puritan faith is so inundated 

with symbols in the first place. Brown is not a man of weak faith, but a man who is so strong in 
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the Puritan influence of type and symbol that he is not equipped to examine the other 

possibilities beneath the surface. 

The contiguous nature of the wife Faith and Goodman Brown’s spiritual faith is not the 

only connection in the story. Faith is linked to her pink ribbon, or ribbons, by the very fact that 

they are mentioned so often by the author. Four times the symbol is mentioned, three times early 

in the story and then at a turning point when Goodman Brown is in the woods. An interesting 

change in the symbol takes place, moreover, when Goodman Brown grasps only “a pink ribbon” 

in the woods, whereas in the story’s opening scene Hawthorne uses the plural “ribbons.” The 

woods scene and change of the word will be examined further when the time in the analysis calls 

for it, but for now it must be established that the two—Faith and her pink ribbon(s)—go hand in 

hand, and since this is true, then so too do the pink ribbon(s) and Brown’s spiritual faith.  

The language in the very first scene where Faith and Goodman speak shows Hawthorne’s 

intent to use the wife as the driving force of the story. Phrase choice for Hawthorne is always 

important, especially with his penchant for ambiguity. Phrases that do not further the plot unless 

they themselves are loaded with meaning must be examined even more so if one is to pinpoint 

Hawthorne’s intention. Too much commentary simply skims over phrases like “And Faith, as the 

wife was aptly named,” “…said Faith, with the pink ribbons,” and “the head of Faith still peeping 

after him with a melancholy air, in spite of her pink ribbons” (89-90, emphases mine). The mere 

fact that Hawthorne shows us the pink ribbon so much is evidence enough of its importance, 

much like his strange fascination with the “A” in The Scarlet Letter. There is no ambiguity in the 

term “melancholy,” as it is clearly defined as a state of sadness. Likewise, there is no ambiguity 

in the phrase, “in spite,” as it is clearly understood to introduce a contradiction to a previous 

phrase. Since Hawthorne visibly equates Faith with the pink ribbons, we can assume that the “in 
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spite” here is the author’s assertion that Faith’s character is not inherently sad or filled with 

gloom (as Brown will be in the story’s ending). This is an indication of Faith’s strength. And 

since Faith as a separate female character is also the embodiment of Goodman Brown’s spiritual 

faith, the language Hawthorne uses in this opening scene is an indication that his main character 

also has a strong faith. 

Goodman Brown’s reaction to his wife’s pleas for him not to leave is equally telling. He 

is not in the least apologetic, nor does he waver on his decision to venture into the woods. He 

tells her, “of all nights in the year, this one night must I tarry away from thee.… My journey … 

must needs be done, ’twixt now and sunrise” (89). There is premeditation here, certain evidence 

of Brown’s confidence in his faith. The prearranged nature of his meeting with the devil is 

confirmed when they first meet in the woods, when the devil says, “You are late, Goodman 

Brown … [a] full fifteen minutes” (90-91). Brown has apparently been considering this meeting 

for some time now, and the time in which they meet is very exact and cannot be changed. It is a 

parallel to the strictness of the Puritan faith, and in making sure he is in keeping with the perfect 

time to test his faith, Brown feels in control of the situation and that his perfect Puritan faith 

cannot and will not fail him. 

Further proof of Brown’s presumption is his recognition of Faith as “a blessed angel on 

earth.” He thinks to himself as he walks away from her and toward the woods, “… after this one 

night I’ll cling to her skirts and follow her to heaven” (90). Here, we see that Brown views Faith 

(and therefore, faith) as a static entity, one that is available to grab at any moment’s notice. 

“With this excellent resolve for the future, Goodman Brown felt himself justified in … his 

present evil purpose” (90). The evil purpose here is often assumed to be something sexual in 

nature, or, for the less-Freudian of critics, simply something sinful Brown is going to do in 
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secret. However, I propose that it is the actual journeying away from Faith, the testing of the 

waters themselves before the fall, that Brown views as evil. Given the discipline required to be a 

good Puritan, it would not have taken much for an individual to feel like he was straying from 

the right path, and the fictional character Brown is no different. His assumption that Faith will be 

available “after this one night” cannot be true unless he does view Faith as static, not something 

to be lived but used, toyed with, tested. Furthermore, if this is true, then Brown must also assume 

that he can make Faith available at any time, not only tomorrow, but also on this night, even if 

that means deciding to “cling to her skirts” at any moment of temptation in the forest. 

Since “the gloomiest trees in the forest … barely stood aside to let the narrow path creep 

through, … clos[ing] immediately behind” (90), Hawthorne is not only establishing the woods as 

a moral darkness for Brown, but also indicating that it is from this point forward that he is 

engulfed in his “evil purpose.” Since the fiery altar scene later in the story is so vivid, it can be 

misunderstood as the end to which Goodman Brown is going, and therefore the “evil purpose.” 

Evidence that Brown recognizes every step along the way as evil occurs immediately after he 

meets the devil when he says, “having kept covenant by meeting thee here, it is my purpose now 

to return whence I came. I have scruples …” (91). After the devil speaks, Brown insists on the 

return to Faith, saying, “Too far! too far!” (92). Interesting that Brown proposes to his tempter a 

new “purpose,” that which involves a “return.” Brown is attempting to balance off one 

journeying forward with another, because he is very aware that every step in these woods is 

pushing a Puritan limit. His haphazard flirting with the devil even this early in the woods 

indicates a man confident in his faith background, perhaps a man even willing to toy with the 

devil to his face in order to create a scenario necessary to prove it. 
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This is why the devil does not show Goodman Brown’s wife Faith to him early in the 

journey, instead using the leaders of the Puritan faith first to distort Brown’s thinking and break 

his will down little by little. The evil one is cunning, creating a pattern of distrust through the 

very people Brown looks up to concerning his faith, but never until later attacking the faith (i.e. 

Faith) itself. This is what makes Levin’s “specters” so accurate, because whether or not the 

different ministers and teachers of the town are hypocrites doesn’t matter, as long as the devil 

can get Brown to think they are. He begins this process by attacking Brown’s family, attaching 

real-life facts adjacent to his family—but not necessarily all about the family itself—to start 

Brown’s road to suspicion. He continues the assault by showing Brown’s catechism teacher, 

Goody Cloyse. The third and final specter he shows the young man before the pink ribbon falls 

on the tree branch is the minister and deacon. Brown is amazed at the presence of these pious 

people in the woods, again, not because he knows where they are all going, but that they are all 

going in the first place. 

 Before every evil vision of a Puritan leader, Hawthorne first has Brown introduce them as 

good people. About his family, he says, “We have been a race of honest men and good Christians 

since the days of the martyrs; and shall I be the first of the name of Brown that ever took this 

path and kept—”; about Goody Cloyse, he says, “A marvel, truly that [she] should be so far in 

the wilderness at nightfall … I shall take a cut through the woods until we have left this Christian 

woman behind. Being a stranger to you, she might ask whom I was consorting with and whither I 

was going”; and about the minister and deacon, he doesn’t speak, but thinks “how clear a 

conscience he should meet ... [them]” (94, 95, 96). Even though Goodman Brown is naïve to the 

pattern developing, the reader is quick to recognize these musings as clues, ironic introductions, 

to the very people Brown swears would never be in the woods.  
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This stylistic pattern Hawthorne employs is actually a key to seeing Faith as strong and 

always there to save Goodman Brown. While Brown’s comments and thoughts on the Puritan 

leaders usher them into the story, into the woods, and in connection with the devil, similar 

comments made on his wife Faith are not succeeded by Faith herself. In fact, the devil, who is 

supercilious and patronizing toward the young man at any mention of these good people, seems 

to cower when Brown mentions Faith in the woods: 

“Well then, to end the matter at once,” said Goodman Brown, … there is my wife, Faith. 

It would break her dear little heart; and I’d rather break my own.” 

“Nay, if that be the case,” answered the other, “e’en go thy ways, Goodman Brown. I 

would not for twenty old women like the one hobbling before us that Faith should come 

to any harm.” (93) 

Perhaps the devil knows he cannot touch such a strong faith directly, so he goes to the human 

emblems of that faith to break down Goodman Brown’s trust before Faith actually does come 

into the woods on her own to save him. The devil does not address Faith in this dialogue, but 

shifts Brown’s focus to Goody Cloyse, she of the weaker character, a woman who does not have 

the fortitude and ability to save as Faith does.10 

 The minister and deacon’s entry into the woods marks the third instance in the pattern, 

and by this time the devil has confused Brown enough to make him look in the wrong place for 

his faith. He shouts, “With heaven above and Faith below, I will yet stand firm against the 

devil!” but when he gazes upward and lifts his hands to pray, “a cloud, though no wind was 

stirring, hurried across the zenith and hid the brightening stars” (98). Because he is a Puritan 

steeped in the types associated with the religion, he sees heaven—the substance, and Faith—the 

symbol, as separate, putting the one “above” and the other “below.” This separation is illogical to 



LeJeune    13 

the reader, but to the main character in the storm of temptation and unable to think clearly, it is 

the safe categorization of types, a strength of the Puritan religion, to which he clings.  

This separation of faith and heaven established, the devil now has Brown right where he 

wants him. Brown begins to call on his faith, shouting, “Faith! Faith!” in a desperate manner. 

When the pink ribbon flutters down from above and catches on the branch of a tree, the young 

man says, “My Faith is gone! ... There is no good on earth” (99). He views the pink ribbon, now 

in singular form perhaps because it is a fraction of what Brown once saw in his wife, and 

believes that she too has fallen victim to the devil’s wiles.  Because he has not equated Faith with 

heaven and put them on the same plain, he is unable to see the possibility in Faith falling down 

from heaven to save him. He hears in the sky the “scream, drowned immediately in a louder 

murmur of voices, fading into faroff laughter” (99), not as Faith fighting desperately to save his 

soul, but as her own succumbing to temptation and subsequent fall. 

 Brown seems to summon one last bit of hope in the communion scene just by the fact that 

he allows Faith to come into his presence, a friendliness he has avoided with the Puritan leaders 

he has seen in the forest. Though Brown has known he’s been wrong in being in the woods the 

whole time, Hawthorne provides his character with one last opportunity to see Faith for what she 

is—true strength in time of temptation. Hawthorne has not plunged Brown into permanent sin, 

instead putting them both “hesitating on the verge of wickedness in this dark world” (104). But 

yet again, Brown is unable to see the strength of his faith staring right in front of him, separating 

faith and heaven when he says to his wife, “look up to heaven, and resist the wicked one” (105). 

Faith and heaven are one here, united to save the young man, yet he still doesn’t recognize it.  

The end of the story when Brown is back in the community is mere formality because whether or 

not the events in the woods really happened prove irrelevant when Brown lives out his life in 
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skepticism of everyone around him. He raises a family with Faith, but can never open himself up 

fully to her, plodding through the marriage because he has to, but in the end, “dying ... in gloom” 

(106). Faith is indeed the driving force in the story, and her innocence and strength, are evident 

to the reader throughout Brown’s journey and beyond. The misery that claims Brown’s heart is 

not because of any change in Faith, but because of his desire to test the strength of his faith and 

his inability to recognize her saving power when she does come to save him. It is not that the 

Puritan faith—symbolized by the wife and her pink ribbons—was necessarily always to blame, 

as many critics will say, but the inevitable fall of the individual to the antagonistic force opposite 

that faith. Because he cannot resist testing the strength of his faith, Brown puts himself in the 

path of a perfect storm, and the devil knows exactly what to do to cloud the young man’s vision. 

Since Puritanism was rule-driven and simple in order to assure that the individuals could follow 

a simple plan to the grander reward of heaven, the devil uses the simplistic nature of Puritanism 

and its pat symbols not only to make Faith and her pink ribbons seem perfect and untouchable 

and therefore testable, but also to isolate good and evil; the final triumph over good takes place 

when Brown is sufficiently confused on which is which. It is quite possible that even after the 

experience in the woods he still sees his faith as perfect and that no one else around him is 

capable of equal understanding. Brown thus “turns away…,  lives in terms of social codes, and 

destroys his life by attempting to preserve his goodness” (Bunge 14).  Brown is, indeed, a Good 

Man, but the fact that he knows it ultimately destroys him, his heart and soul strangled by a 

ribbon of much darker colors.  
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Endnotes 

1 William Hathorne authorized the whipping of a Quaker woman; the younger William 

Hathorne set fire to an Indian village and issued a warrant to have Ann Coleman whipped; 

and John Hathorne, as judge, persecuted alleged witches in Salem (Grayson 104). Nathaniel 

would add the “w” to the name in a nominal attempt to separate himself from his ancestors. 

2 Crews asserts that “Hawthorne must be recognized as a peculiarly narrow writer” and 

justifies the complaints that claim his “lights and shades are too monotonous, his characters 

too alike” (269). Crews does go on to say, however, that “we cannot wish away Hawthorne’s 

narrowness without also losing his peculiar value” (270).  

3 In the next sentence, Hurley writes, “To the modern mind (and I assume that includes 

Hawthorne’s) either Abigail Adams and her Salem playmates were irresponsible, hysterical 

little liars, or Martha Carrier and Goody Proctor really were witches” (411), further 

displaying his strangely cynical assault on Levin’s work.  

4 Levin himself is critical of other commentators on the story, but his language is much less 

crass than Hurley’s. Levin also discusses specter evidence in the Salem Witch Trials: 

“Hawthorne knew the facts and lore of the Salem witchcraft ‘delusion,’ and he used them 

liberally in this story and in others” (345). Levin’s insistence on first focusing on the literal 

in Goodman Brown, i.e., the historical facts available to Hawthorne, makes this essay 

unique. It also is similar to what I propose in that one must address Faith as a separate entity 

before attaching her/it to Goodman Brown. 

5 See Harris (42-45). 
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6 Apseloff asserts Hawthorne’s love for history, in particular Scottish history, evidenced by 

his readings of Scottish history and many readings of the Edinburgh Review. Local lore used 

the term “Goodman” for the devil, a fact Hawthorne surely knew. Yet another use of the term 

was born in Colonial America—where the story is set—and can be used to mean any man of 

the village. Thus Apseloff contends that Hawthorne’s use of the name “Goodman” is 

purposeful and insight into his views on the duplicitous aspect of human nature.  

7 Crews asserts that Brown has seen Faith “more as an idealized mother than as a wife. She 

has been his ‘blessed angel on earth,’ and he […desires] to ‘cling to her skirts and follow her 

to heaven’” (106). Though I do not subscribe entirely to Crews’ psychoanalytic slant and 

vocabulary, it is an interesting point because relationships with mothers can be forgotten and 

returned to with less deterioration than if the same thing happens with a wife. If indeed 

Brown views Faith as a mother-type-figure instead of a wife, it would be consistent with my 

theory that he comes to faith not believing that he must live it out, but that he can attain it at 

any point.  

8 In the Old Testament, the Israelites are led out of slavery in Egypt by the prophet Moses. 

They travel across the desert and across the Red Sea, eventually finding the Promised Land. 

It is a gift from God to the people he calls Chosen. The Puritans saw their escape from 

religious persecution, perilous journey across the Atlantic Ocean, and eventual arrival in the 

New World as an exact parallel to the biblical people and a sign that they were the New 

Chosen People of God. 

9 Christ is the major type used by the Puritans in their literature; he is the type for all of 

mankind, for all men under God to attempt to imitate. Furthermore, even Old Testament 

figures like Adam, Lot, and Job are linked to Christ because they are types prefiguring him. 



LeJeune    18 

                                                                                                                                                             

It is thus clear that Christ is not only the fulfillment of previous biblical figures (including 

inanimate objects or symbols like “the ark” and “feasts”), but also the type of man to come. 

The Puritans felt that they were the ideal representation of that man to come, calling 

themselves the new Chosen People, so therefore it is only logical that they make Christ the 

center of their collective point of view.  

10 Brown continues his walk with the devil, who “exhorted his companion to make good 

speed and persevere in the path, discoursing so aptly that his arguments seemed rather to 

spring up in the bosom of his auditor than to be suggested by himself” (95). This suggestion 

that the devil is not an external monster but an evil voice inside Brown himself is one of 

Hurley’s arguments against Levin, but I propose that it doesn’t complicate matters at all. All 

Hawthorne is doing is reaffirming what the reader knows already, that the devil is a fictional 

representation of the dark side inside the individual. Not to delve too much into what fiction 

is, but that’s what it demands by its very nature, a suspension of disbelief. The argument can 

be made that to suggest the devil is a voice both inside Brown and a supernatural power 

working through the Puritan leaders actually makes the story more real.  

 

 

 

 

 

*I flipped the Works Cited and Endnotes sections in November 2017 because I couldn’t get the 

formatting not to include an Endnotes-type line over the Works Cited page title. 
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